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HE  Zeckwer-Hahn  Philadelphia 
Musical  Academy  is  the  oldest  music  school  in 
Pennsylvania  and  one  of  the  oldest  in  America. 
It  is  chartered  by  the  Commonwealth  of  Penn- 
sylvania for  the  purpose  of  giving  instruction  in 
Music  and  Allied  Arts  and  is  empowered  to 
grant  all  musical  degrees. 

FREDERICK  HAHN,  internationally  known  violin- 
ist, teacher  and  composer,  is  president  of  the 
Institution. 

He  has  done  much  editing  and  Is  the  author  of 
"Practical  Violin  Study,"  an  excellent  guide  for 
beginners  and  teachers  alike  and  the  only  text- 
book of  its  nature  extant. 


Piano 

JOSEPH  ALLARD,   Dean 
DORIS  BAWDEN 
JOHN  LEROY  BAWDEN 
DOROTHY  STERN  GORMAN 
DONALD  M.  DONOVAN 
HELEN   HAUSE 
CAROLINE  E.  HEINEL 
VADIM   HRENOFF 

Violin 

RAYMOND  BROWN 

Assistant  to  Mr.   Hahn 
LUCIUS  COLE 
KENNETH  CRESSWELL 


FACULTY 


MARGARET  LEE 
FLORENCE  LEVENGOOD 
ROLLO   F.   MAITLAND,    Mus.   Doc. 
TERESA  PERAZZOLI 
HENRIETTA  SCHUMANN 

Master  Class 
HERBERT  E.  SIEGEL 


FREDERICK   HAHN 

Master  Class  and   Head  of  the  Department 
JULIUS  KUNSTLER 
PAUL  MEYER 
RUTH  RAPPfi 


Violoncello 

MARCEL  HUBERT,  Artist  Teacher        WILLIAM  A.  SCHMIDT 


Philadelphia   Orchestra 
FRANK  S.  WATSON 

Double  Bass 

WALDEMAR  GIESE 

Philadelphia   Orchestra 


HELEN  LAIRD 
WILLIAM   B.  SV/AYZE 


WALTER  SCHMIDT 

Viola 

LEONARD  MOGILL 

Philadelphia  Orchestra 

Voice 

MARIA  BUEDINGER 
FREDERICK  HOMER 

Accompanying  and  Coaching 

WALDEMAR  LIACHOWSKY 

Organ 

ROLLO  F.  MAITLAND.  Mus.  Doc,  F.A.G.O 

Harp 

LYNNE  WAINWRIGHT       First   Harpist   Phila.  Opera    Company 

Wind  Instruments 

Flute— FERNANDO   MORRONE 


HARRY  W.  GRIER.  Assistant 
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Percussion 

FRANK  SINATRA 


Trumpet 
Trombo 
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SANTI   MARTORANA 


Other  wind   instruments  taught   by  members  of  the   Philadelphia   Orchestra 


Theory  and  Composition       > 

Orchestration  >    ROLLO  F.  maitland.  Mus.  Doc,  f.a.g.o. 

Rhythm  and  Ear  Training     ^ 


Analytic  Theory 

// •  .^  7   ^  .     .  t  %/,      ■  Y    JOHN  LEROY  BAWDEN 

History  and  Appreciation  of  Music 


} 


Junior  Theory 

JOHN  LEROY  BAWDEN  HELEN  HAUSE 

Junior  History  of  Music 

HELEN  HAUSE 

Teachers^  Training  Courses 

Piano— JOHN    LEROY   BAWDEN  Violin— FREDERICK  HAHN 

Voice— MARIA  BUEDINGER 

Practice  Class         . 

T^  7  1     ^1  ^    FREDERICK  HAHN 

Ensemble  Classes 


} 


Record  Study  Group 

VADIM  HRENOFF 

Musical  Kindergarten  and  Rhythm  Band 

DORIS  BAWDEN 

Orchestra 

FREDERICK  HAHN  RAYMOND  BROWN.  Assistant 

Junior  Orchestra— JULIUS   KUNSTLER 

Choral  Conducting 

JAMES  ALLAN   DASH.   B.S..   M.ED, 

Music  Criticism 

HENRY  PLEASANTS,  Music  Editor  of  Evening  Bulletin 

Modern  Languages  and  Diction 

JOSEPH  ALLARD.  French  MARIA  BUEDINGER.  German 

Banjo,  Guitar,  Mandolin,  etc. 

LOUIS  TRAVIS 
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COURSES  OF  STUDY 

All  students  entering  the   Philadelphia   Musical  Acadenny  are 
classified  in  one  of  the  three  following  groups: 

I.  PREPARATORY  STUDENTS 

Students  in  the  Preparatory  School. 

II.  FULL  COURSE  STUDENTS 

Those  who  are  candidates  for  Diplonnas  or  Degrees. 

III.  SPECIAL  STUDENTS 

Students   or   music   lovers    pursuing    only   a    part   of  the   regular 
courses. 
The  Instrunnental  Courses  connprise  ten  grades  divided  as  follows: 
PREPARATORY  SCHOOL— 4  grades 

This  is  a  complete  department  employing  modern  methods  of  ele- 
mentary music  education.  Features  of  the  department  besides  the  regu- 
lar Instrumental  studies,  are  the  Kindergarten,  Rhythm  Band,  and  Junior 
Theory  and   History  classes. 

After  completing  the  course,  the  young  student  is  awarded  a  cer- 
tificate at  commencement  and  is  admitted  to  the  Graduate  School. 

GRADUATE  SCHOOL— 4  grades 

Instrumental  studies.  Teachers'  Training  Courses  and  classes  in  His- 
tory, Theory  and  Composition  are  coordinated  in  the  Graduate  School 
and  are  pursued  according  to  the  requirements  for  the  particular  diploma 
or  degree  desired  by  the  student. 

POST-GRADUATE  SCHOOL— 2  grades 

This  includes  advanced  work  in  History,  Theory  and  Composition  and 
in  the  Instrument  or  Voice,  leading  to  Artist  Diploma,  Bachelor  of  Music 
degree  and  higher  awards. 

There  are  no  preparatory  grades  for  voice  or  organ.  To  enter  the 
four-year  degree  course  in  organ  the  student  should  have  completed 
sufficient  piano  study  to  enable  him  to  play  some  Bach  Inventions,  Mozart 
Sonatas  and  easier  compositions  by  Mendelssohn,   Schumann   and  Grieg. 

Examinations  are  held  in  January  and  June  for  students  who  are 
ready  to  pass  from  grade  to  grade. 


DESCRIPTION  OF  COURSES 

HARMONY.  COUNTERPOINT.  FUGUE  and  COMPOSITION— 4  years 

This  course  Is  based  on  the  fact  that  there  is  a  great  law  or  principle 
governing  one's  nnusical  expression,  which  is  in  reality  the  same  law  or 
principle  underlying  one's  expression  by  means  of  language,  and  this  law 
can  be  learned.  It  is  also  a  fact  that  just  as  the  normal  person  possesses 
a  language  sense  which  can  be  trained  to  aid  him  in  expressing  himself 
through  the  movement  of  words,  phrases,  and  sentences,  so  the  normal 
person  possesses  a  harmonic  sense,  by  which  he  can  learn  to  express  him- 
self through  the  movement  of  tones  and  their  relation  to  one  another. 

RHYTHM  AND  EAR  TRAINING  (Solfeggio)— 2  years 

In  this  course  the  training  is  CREATIVE,  rather  than  responsive.  The 
student  is  taught  to  recognize,  cultivate,  and  organize  a  rhythmic  vitality 
existing  within  himself,  through  a  series  of  exercises.  Ear  training,  or  more 
properly  speaking  the  training  of  one's  inner  harmonic  sense,  is  followed 
in  somewhat  the  same  manner,  the  student  being  made  to  realize  that 
most  normal  persons  possess  an  innate  sense  of  both  rhythm  and  harmony, 
just  as  they  possess  a  language  sense. 

ANALYTIC  THEORY— 2  years 

This  course  fills  a  conspicuous  gap  in  the  education  of  the  music 
student.  To  understand  the  structure  of  the  music  we  play  and  hear  is 
a  self-evident  necessity  for  the  instrumentalist  or  vocalist  as  well  as  the 
composition  student.  The  usual  material  of  Harmony,  Counterpoint  and 
Form  is  here  presented  entirely  through  the  analysis  of  music  itself. 

HISTORY  AND  APPRECIATION  OF  MUSIC— 2  years 

The  method  of  presenting  the  material  in  this  course  is  individual. 
The  facts  of  musical  history  are  re-examined  in  the  light  of  modern  his- 
torical study  and  this  new  interpretation  becomes  the  background  for  a 
greater  and  fuller  appreciation  of  the  music  that  is  so  much  a  part  of 
present-day  life. 

TEACHERS'  TRAINING  COURSES— 2  years 

Teaching  is  an  art.  There  are  certain  fundamental  approaches  and 
specific  qualities  that  immediately  distinguish  the  real  teacher  from  the 
many  mediocre  pretenders  to  that  calling.  Experience,  individuality  and 
reputation  unite  to  make  the  teachers'  courses  of  the  Philadelphia  Musical 


Academy  among  the  most  important  of  its  departments.   Two-year  courses 
are  given  in  Violin,  Piano,  and  Voice. 

ORCHESTRA 

The  Orchestra  plays  a  vitally  Important  part  in  the  activities  of  the 
Academy.  As  a  means  of  becoming  acquainted  with  the  best  in  orchestral 
compositions  and  thereby  acquiring  a  routine  necessary  for  anyone  aspir- 
ing to  become  an  orchestral  player,  this  class  is  found  indispensable. 

CHAMBER  MUSIC  ENSEMBLE— 2  years 

Chamber  Music  Ensemble  classes  are  open  to  all  students.  They  are 
designed  to  teach  artistic  playing  of  chamber  music,  with  special  atten- 
tion given  to  rhythmic  correctness,  proper  phrasing,  appreciation  of  dy- 
namics, tone  quality  and  tone  balance.  Classes  are  graded  according  to 
the  stage  of  progress  of  the  student  groups.  The  Ensemble  classes  will 
give  several  public  performances. 

PRACTICE  CLASS 

This  class  is  most  valuable  to  all  instrumental  students.  Each  par- 
ticipant will  receive  personal  attention  at  regular  intervals  and  with  the 
Individual  problems  thus  supplied,  Mr.  Hahn  will  demonstrate  and  clarify 
the  procedure  for  proper  practice.  This  class  is  also  open  to  those  not 
studying  In  the  Academy  who  may  enter  either  as  participants  or  auditors. 
Parents  are  also  urged  to  join. 

MUSICAL  KINDERGARTEN 

This  department  adequately  prepares  the  child  for  future  work  in 
the  Academy,  thereby  performing  an  important  duty  In  music  education. 
Former  methods  of  teaching  children  have  proved  harmful  rather  than 
helpful.  The  child's  Innate  musical  nature  was  unwittingly  hampered  in 
every  direction.  The  Philadelphia  Musical  Academy  Kindergarten,  by 
modern,  though  simple  methods,  creates  "little  musicians." 

The  work  Is  done  in  classes  (one  lesson  a  week)  and  takes  from  one 
to  two  years,  according  to  age  and  development. 

RHYTHM  BAND 

The  rhythm  band  is  an  invaluable  experience  for  the  young  student. 
Beside  the  immediate  benefits  of  rhythmic  development  and  group  co- 
operation the  foundations  are  laid  for  later  participation  in  chamber  music 


and  orchestral  ensemble.  The  work  is  designed  for  s+uden+s  in  any  of  the 
earlier  grades,  the  more  advanced  group  making  their  own  orchestrations 
of  favorite  compositions.    Every  pupil  is  given  the  opportunity  to  conduct. 

ELEMENTARY  THEORY  OF  MUSIC— 2  years 
ELEMENTARY  HISTORY  OF  MUSIC— 2  years 

These  courses  are  planned  to  give  the  young  student  a  first  acquaint- 
ance with  the  theory  and  history  of  music.  In  the  one  he  takes  the  first 
steps  in  acquiring  a  background  for  his  further  theory  studies.  In  the 
other,  the  study  of  the  lives  of  the  composers,  the  stories  of  great  operas 
and  what  lay  behind  the  writing  of  the  orchestral  and  instrumental  works, 
together  with  linking  of  musical  and  historical  events,  will  intensify  the 
student's  appreciation  and  enjoyment  of  music. 

MUSIC  CRITICISM 

The  Zeckwer-Hahn  Philadelphia  Musical  Academy  is  one  of  the  first 
to  offer  a  course  in  Music  Criticism.  The  course,  under  the  direction  of 
Henry  Pleasants,  music  editor  of  the  Evening  Bulletin,  will  be  conducted 
in  two  separate  classes  as  follows: 

Technique  of  Music  Reviewing — Mr.  Pleasants 
Aesthetics  of  Musical  Composition — Mr.  Bawden 
Each  class  will  meet  once  a  week.    Applicants  should  possess  a  back- 
ground of  musical  knowledge  and  a  literary  aptitude  to  derive  full  benefit 
from  the  year's  work. 

CHORAL  CONDUCTING 

Designed  primarily  for  persons  who  are  already  choir  leaders,  or  for 
singers  or  organists  who  wish  to  fit  themselves  for  that  type  of  work,  the 
course  will  include  the  technique  of  training  and  conducting  a  chorus 
(I)  a  cappella,  (2)  with  organ  or  piano,  (3)  with  orchestra. 

This  will  be  a  real  laboratory  course  consisting  of  actual  conducting 
by  each  student  with  correction  and  demonstration  by  the  instructor.  All 
phases  of  practical  rehearsing  and  conducting  will  be  covered.  The  classes 
will  be  held  in  the  Academy  Concert  Hall  equipped  with  two  grand 
pianos  and  pipe  organ. 

Opportunity  will  be  given  students  of  ability  to  conduct  The  Phila- 
delphia Bach  Festival  Chorus  at  the  rehearsals  which  immediately  follow 
the  class  in  the  same  room. 

RECORD  STUDY  GROUP 

The  Record  Study  Group  meets  on  specified  evenings  throughout 
the  season  for  intimate  discussions  of  recorded  music.  Planned  to  appeal 
to  the  layman  as  well  as  the  student,  the  meetings  constitute  an  informal 
course  in  the  appreciation  of  music. 


REQUIREMENTS  FOR 

CERTIFICATES     •      DIPLOMAS 

AND  DEGREES 

A  HE  following  awards  may  be  attained  In  all  orchestral  instru- 
ments as  well  as  in  those  set  forth. 

CERTIFICATES  AND  DIPLOMAS 

Candidates  for  a  Certificate  or  Diploma  must  complete  satisfactorily 
the  requirements  set  forth  in  each  department.  The  final  year  of  Instru- 
mental or  vocal  Instruction  must  be  completed  in  residence. 

PREPARATORY  CERTIFICATE 

Preparatory  Course  In  their  Instrument. 

Junior  Theory  (2  years). 

Junior  History  of  Music  (2  years). 

DIPLOMA— PIANO  OR  ORGAN 

Graduate  Course  in  their  instrument. 

Theory  and  Composition  (2  years). 

Rhythm  and  Ear  Training  (2  years). 

Analytic  Theory  (2  years). 

History  and  Appreciation  of  Music  (2  years). 

Ensemble  Class  (2  years). 

Recital. 

DIPLOMA— VIOLIN  OR  VIOLONCELLO 
Graduate  Course  in  their  instrument. 
Theory  and  Composition  (2  years). 
Rhythm  and  Ear  Training  (2  years). 
Analytic  Theory  (2  years). 
History  and  Appreciation  of  Music  (2  years). 
Pass  Grade  II  of  Preparatory  Piano  Examination. 
Play  Viola  Part  to  Haydn  Quartets. 
Ensemble  Class  (2  years). 
Orchestra  Class  (2  years). 
Recital. 


DIPLOMA— VOICE 

Graduate  Course  In  Voice. 

Theory  and  Connposltlon  (2  years). 

Rhythm  and  Ear  Training  (2  years). 

Analytic  Theory  (2  years). 

hHIstory  and  Appreciation  of  Music  (2  years). 

Pass  Grade  IV  Preparatory  Piano  Examination. 

Recital. 

TEACHER'S  CERTIFICATE— PIANO.  VIOLIN,  VOICE 

Applicants  should  be   16  years  of  age  and  have  reached  Grade   II   of  Graduate  School. 

Teachers'  Training  Course  (2  years). 

Grade  III  of  Graduate  Course. 

All  other  Diploma  Requirements  without  Recital. 

DIPLOMA— THEORY  AND  COMPOSITION 
Theory  and  Composition  (4  years). 
Rhythm  and  Ear  Training  (2  years). 
Analytic  Theory  (3  years). 
Orchestration  (2  years). 

History  and  Appreciation  of  Music  (2  years). 
Grade  III  of  Graduate  Course  In  Instrument  or  Voice. 

ARTIST  DIPLOMA 

Entire  Post-Graduate  Course  In  the  Instrument  or  Voice. 
Theory  and  Composition  (4  years). 
Rhythm  and  Ear  Training  (2  years). 
Analytic  Theory  (3  years). 
History  and  Appreciation  of  Music  (2  years). 

Orchestra,  Ensemble,  etc.,  as  required  under  respective  Instrumental 
or  Vocal  Diplomas. 


II 


DEGREES 

BACHELOR  OF  MUSIC 

Degree  of  Bachelor  of  Music  is  awarded  in  the  Instrument,  Voice 
and  Theory  and  Composition. 

Candidates  for  degrees  of  Bachelor  of  Music  must  complete  the 
entire  course  for  their  Artist  Diploma  in  their  instrument,  voice,  or  theory, 
and,  in  addition,  must  complete  at  least  eighteen  semester  hours  of  aca- 
demic work  elected  from  standard  college  courses,  these  courses  to  include 
English,  History  and  Foreign  Languages.  This  college  work  should  be 
distributed,  if  possible,  over  the  last  four  years  of  the  regular  course. 

BACHELOR  OF  MUSIC  PEDAGOGY 
Teachers'  Training  Course  (2  years). 
Complete  requirements  for  Artist's   Diploma. 
Academic  subjects  to  include   Psychology  and   Pedagogics. 

MASTER  OF  MUSIC 

The  degree  of  Master  of  Music  is  open  to  graduates  who  hold  the 
degree  of  Bachelor  of  Music,  conferred  by  the  Zeckwer-Hahn  Philadelphia 
Musical  Academy  or  by  any  accredited  school.  In  order  to  be  eligible  for 
this  degree,  the  candidate  must  have  completed  in  residence  two  years 
of  additional  work  in  his  major  subject  and  advanced  work  In  Theory, 
History  and  Orchestration. 

DOCTOR  OF  MUSIC 

The  degree  of  Doctor  of  Music  is  conferred  as  a  mark  of  special 
distinction  upon  musicians  of  outstanding  eminence. 
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GENERAL  INFORMATION 

1  HROUGHOUT  the  school  year  the  promising  pupil  has 
many  opportunities  to  develop  poise  and  platform  presence.  There  are 
frequent  student  recitals  to  which  the  public  Is  Invited.  The  school  has 
Its  own  orchestra  which  prepares  a  notable  series  of  concerts. 

Chamber  music  recitals  are  held  at  frequent  Intervals.  They  give 
opportunity  to  all  students  who  show  marked  aptitude  and  Interest. 

There  are  no  halls  of  residence  for  students,  but  the  school  Is  able  to 
recommend  excellent  homes  for  those  who  do  not  reside  In  Philadelphia. 

Pupils  may  enter  at  any  time  during  the  school  year.  Credits  for  the 
balance  of  the  year  are  allowed  from  the  date  of  entry. 

Each  applicant  upon  entering  must  fill  out  and  sign,  or  have  signed 
by  parent  or  guardian,  a   registration  card. 

All  matters  of  business.  Including  arrangements  for  lessons,  payment 
of  tuition,  and  change  of  hours,  must  be  arranged  at  the  office  and  not 
through  any  member  of  the  teaching  staff. 

Pupils  who  wish  to  practice  on  the  organ,  piano  or  violin  must  make 
their  arrangements  at  the  office,  where  hours  and  rooms  will  be  assigned. 

No  allowance  Is  made  for  missed  lessons  except  in  the  case  of  pro- 
tracted Illness.  Missed  lessons  will  be  made  up  at  the  teacher's  con- 
venience. Pupils  who  miss  more  than  four  weeks  per  semester  lose  credit 
for  that  semester  unless  lessons  are  made  up,  this  to  be  done  within  the 
regular  season. 

1+  is  obligatory  for  a  student  to  attend  forty  periods  within  the  regular 
season  in  the  major  instrument  in  order  to  receive  credit  for  a  year's  work. 

No  pupil  may  graduate  or  take  part  In  Commencement  Exercises  If 
he  has  any  unpaid  obligation  to  the  school. 

Those  who  have  won  a  medal  or  prize  are  not  eligible  to  compete 
again  for  the  same  award. 
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Prizes 

Presser  Sold  Medal  for  Piano  Teachers'  Course 

Hahn  Gold  Medal  for  Violin  Teachers'  Course 

Elementary  Theory  Prize 

Elementary  History  Prize 

Theory  and  Composition  Prize,  awarded  upon  completing  the  second 

year 
Analytic  Theory  Prize,  awarded  upon  completing  the  second  year 
History  Prize,  awarded  upon  completing  the  second  year 

Tuition 

Tuition  is  due  in  advance  and  should  be  paid  quarterly.  There  is  a 
five  per  cent  discount  when  the  entire  season  is  paid  in  advance  and  a 
three  per  cent  discount  when  paid  semi-annually.  This  does  not  Include 
classes  or  Summer  Term. 

Full-course  students  Qre  registered  for  the  semester.  Special  students 
are  charged  only  from  date  of  entrance. 

The  annual  cost  of  tuition  depends  upon  the  courses  and  the  Instruc- 
tors selected. 

Private  Lessons 

Piano $1.00  to  $5.00  per  half  hour 

Organ 2.00  "     3.00     "        "        " 

Violin 1.00  "     5.00 

Voice 2.00  "     3.00 

Accompanying  and  Coaching    ....  3.00  per  session 

Violoncello 2.00  "     3.00  per  half  hour 

Orchestral  Instruments  ....  1.50  "     5.00 

Elementary  Theory 2.00     ' 

First  Year  Theory  and  Composition  .       .       .  2.00     "        "        " 

Second,  Third  and  Fourth  Years  Theory  and 

Composition 3.00     " 

Analytic  Theory 2.00     " 

Special   rates  for  longer  lesson   periods, 

14 


Classes 


Kindergarten  (once  a  week) 

Elementary  Theory  I 

Elementary  Theory  II 

Rhythmic  and   Ear  Training 

Analytic  Theory  I 

Analytic  Theory  II 

Analytic  Theory  III 

Theory  and  Composition   I 

Theory  and  Composition   II 

Theory  and  Composition   III 

Post-Graduate  Theory  and  Composition 

Orchestration 

Elementary  History  of  Music  I 
Elementary  History  of  Music  II     .       . 
History  and  Appreciation  of  Music     . 
Teachers'  Training  Courses 
Ensemble  (Piano  and   Strings) 

Music  Criticism 

Choral  Conducting 

Rhythm   Band 

(50c  per  week) 
Record  Study  Group        .... 

(Single  admission  50c) 
Practice  Class 

(Single  admission  25c) 
There  is  no  charge  for  Orchestra 
Entrance  examinations  are  required  to  classes 

where   previous  credits  are   not  available 


$20.00  per  season 
5.00 
10.00 
20.00 
20.00 
30.00 
30.00 
30.00 
40.00 
50.00 
50.00 
50.00 
5.00 
10.00 
20.00 
50.00 
20.00 
50.00 
30.00 
15.00  per  season 


5.00 
7.50 


5.00 


Practice 

A  card  allowing  pupils  60  hours'  practice: 

Piano 

Violin 

Organ  card  allowing  pupils  20  hours 6.00 

(Single  practice  period  35c  per  hour) 


$7.00 
3.00 


Diploma   *   Degree   *   Certificate 

There  is  a  degree  charge  of  $20.00,  a  diploma  charge  of  $20.00,  a 
certificate  charge  of  $  1 5.00,  and  a  preparatory  certificate  charge  of  $5.00. 
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ACTIVITIES  OF  THE  SEASON 
1938-  1939 

Nov.     8,    1938  Dramatic    recital    by    Eva    Newall,    pupil    of    Clarice    Mayer   Garfield, 

assisted   by  Amieto   Diamante,   violinist. 
Nov.    17,    1938  Piano  recital   by  Teresa    Perazzoli,   pupil   of  Joseph  Allard. 

Nov.    19,    1938  First   Pupils'  Concert. 

Nov.  22,    1938  Faculty  concert  by  Vadim   Hrenoff,  pianist,  assisted   by  the  Zeckwer- 

Hahn   String  Quartet. 
Nov.  30,    1938         Second    Pupils'   Concert. 

Dec.      6,    1938  First  Session   of  the   Record   Study  Group,  Vadim   Hrenoff,   lecturer. 

Dec.      7,    1938  Violin   recital   by   Irving  Segall,   pupil   of  Raymond   Brown. 

Dec.     8,    1938  Faculty    recital    by    Marion    K.    Eckhart,    soprano,    assisted    by    Doris 

Bav/den  and   hHelen   Hause,  duo-pianists. 

Dec.    14,    1938  Violin   recital   by  Alvin   Rudnitsky,   pupil  of  Frederick   Hahn. 

Dec.    19,    1938  Second   session   of  the   Record   Study  Group. 

Jan.      9,    1939  Third  session   of  the   Record   Study  Group. 

Jan.    23,    1939  Fourth  session   of  the   Record   Study  Group. 

Jan.    23.    1939  Third    Pupils'    Concert. 

Feb.      4,    1939  Piano  recital   by   Florence   Maguire,   pupil   of  Joseph  Allard. 

Feb.      6,    1939  Fifth   session  of  the   Record  Study  Group. 

Feb.      9,    1939  Faculty    concert    by    Lucius    Cole,    violinist,    assisted    by    Marion     K. 

Eckhart,   soprano. 

Feb.    II     1939         Fourth   Pupils'   Concert. 

Feb.    25,    1939         Vocal   recital    by   Ruth    Brail,   pupil   of   Helen    Laird,   assisted    by   Flor- 
ence Maguire,  pianist. 

Mar.     6,    1939  Sixth   session   of  the    Record   Study  Group. 

Mar.   II,    1939  Fifth    Pupils'   Concert. 

Mar.    12,    1939  Faculty  concert  of  Brahms'  Chamber  of  Music — Florence   Levengood, 

Raymond  Brown,  Americo  Tomei,  Julius  Kiinstler  and  Jules  Serpentini. 

Mar.   16,  1939  Sixth   Pupils'   Concert. 

Mar.  23,  1939  Violin   recital   by  Alvin   Rudnitsky,   pupil  of  Frederick   Hahn. 

Mar.  27,  1939  Seventh   Session  of  the   Record  Study  Group. 

Mar.  31,  1939  String    Ensemble  recital   under  the  direction  of  Frederick   Hahn. 

Apr.    15,  1939  Seventh   Pupils'  Concert. 

Apr.   20,  1939  Eighth   Pupils'  Concert. 
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Harp    recital    by   Shirley    Retzer   and    Anna    Bukay,    pupils   oi    Marjorle 
Tyre. 

Piano   recital    by  Vadim    Hrenoff    (Academy  of   Music    Foyer). 
Violin   recital   by   Marian    Mates,   pupil   of  Frederick    Hahn. 
Ensemble  Concert  under  the  direction  of  Frederick   Hahn. 
Organ   recital   by  C.   Robert   Ege,   pupil   of  Dr.   Rollo   F.   Maitland. 
Faculty   recital    by    Helen    Hause   and    Doris    Bawden,    duo-pianists. 
Piano   and    Organ    concert    by    Herbert   Siegel    and    Harry    W.    Srier, 
members   of  the   Faculty. 

Violin    recital    by   pupils  of  Frederick    Hahn. 
Ninth    Pupils'   Concert. 

Piano  recital   by  Sara   Sherman,  pupil  of  John   L.  Bawden. 
Eighth  session   of  the   Record   Study  Group. 
Violin   recital   by  Amieto   Diamante,   pupil   of  Frederick   Hahn. 
Piano   recital    by   C.   Robert   Ege,    pupil    of   Dr.    Rollo    F.    Maitland. 
Piano  recital   by  pupils  of  Helen   Hause. 

Vocal   recital   by  Almlra    Kahmar,   pupil   of  Maria    Buedlnger. 
Organ   recital   by   Elizabeth   Huber,   pupil   of  Dr.   Rollo   F.   Maitland. 
Piano   recital    by  Lucretia   de   Srasse,   pupil   of  Dorothy  Stern. 
Concert  by  the   Madrigal   Choir  under  the  direction   of  James  Fleet- 
wood,  assisted    by    Helen    Hause   and    Doris    Bawden,    duo-pianists. 
Sixty-ninth    Annual    Commencement    Exercises. 
Tenth    Pupils'  Concert. 

Organ    recital    by   pupils  of   Dr.    Rollo   F.    Maitland. 
Piano   recital    by   pupils  of  Caroline    E.   Heinel. 
Vocal    recital    by   pupils  of  Helen    Laird. 

Vocal    and    Organ    recital    by   pupils   of    Maria    Buedlnger   and    Harry 

W,   Grler. 

Piano  recital    by   Miriam  Jennings,   pupil   of  Dorothy  Stern. 

Piano  recital   by   Beatrice   Levitt,   pupil   of  John    L.   Bawden. 

Violin   recital   by   Ingyr   Marie   Lien,   pupil   of  Frederick   Hahn. 
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RECORDING  DEPARTMENT 

X  HE  Academy  was  among  the 
first  schools  of  music  +o  install  high  fidelity 
recording  equipment.  In  charge  of  this 
department  is  Mr.  Julius  Kunstler  who  has 
been  trained  by  expert  technicians  in  this 
field. 

It  is  to  the  advantage  of  all  students  to 
make  a  recording  at  least  twice  during 
the  season,  thereby  having  a  permanent 
record  of  their  progress.  The  highest  de- 
gree of  self-criticism  can  be  attained  by 
hearing  their  performance  as  others  hear  it. 

For  more  advanced  students,  a  record 
of  their  solos  and  concertos  will  aid  them 
in  hearing  their  faults  and  so  attain  a 
higher  artistic  concert  performance. 

Following  is  a  schedule  of  prices  and 
the  approximate  time  it  takes  to  play  each 
record. 

10  Inch— 3   Minutes  each  side,  $2.00 
12   Inch — 4  Minutes  each  side,     3.00 

The   price   Includes   both   sides. 

Record   making   is  open  to  the  general 
public,  as  well  as  to  registered  students. 
Appointments  can  be  made  at  the  office. 
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CALENDAR 


Registrafion 

*First  Semester 
Classes  begin 
Christmas  vacation 
Second  Semester  . 
Special  Summer  Term 


1939-  1940 


September  5  to  September  9 

September  I  I  to  February  3 
October  2 

December  25  to  January  I 
February  5  to  June  22 
June  24  to  August  2 


*  First  Semester  and  Second  Semester  cover  periods  of  twenty  weeks 
each,  allowing  one  week  for  Christmas  holidays.  The  Special  Summer 
Term  is  for  six  weeks. 
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